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Portraits of Eve
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I. Wild nights-Wild nights!Emily Dickinson
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II. What lips my lips have kissed, and where, and why
Edna St. Vincent Millay
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  * Allow the pitches from the previous passage to ring for 3 seconds.

** Clear the piano of all sound as the vocalist opens a music box. The music box is to remain playing 
until the end of the Senza Tempo section. The composer recommends that the performer use a music box
that plays a familiar children's nursery rhyme or lullaby.  

Senza Tempo
3 Seconds*

3 Seconds*





2 Seconds**

2 Seconds**

œN œ œ
œN œb œ

‰
œ

Now, man y years lat er, I

·#

·N

·b

x x x x x x x

Sprechstimme

Sostenuto Pedal

Silently depress keys

F

- - - - - -

&

&

?

9

œN œ œ

j

œ œ# œ œ œ
œN œ

5

won der who this daugh ter might have been.
9 ·N

·b

x x x x x x x x x x ‰ j

œN

j

œ œ œ œ œ œ œ œ

œb

Is her spir it still wait ing to be born,

·N

·N

x x x x x x x x x
x

- - - -

III. AngelaRobens Napolitan
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V. Song of the NymphomaniacFiona Pitt-Kethley


